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NBA I/7; BC A43Septuagesima (BWV 144, 92, 84) *1 Corinthians 9:24–10:5 (Run the race so as to obtain the prize)*Matthew 20:1–16 (The parable of the vineyard laborers)Librettist: Picander (Christian Friedrich Henrici: see note.FP: 9 February 1727 (Leipzig: St. Thomas) This cantata belongs to Bach's third cantata cycle inLeipzig (see notes below). It was later moved tothe Picander cycle (IV). Concerning Bach's personal circumstances at thetime, see note. 
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Bach’s Discouragement / Dissatisfaction at the End of 1725. 	It is noteworthy that Bach was deeply unhappy with his employment situation toward the end of 1725. A major conflict concerned the musical direction of the University Church (St. Paul’s), an issue that had remained unresolved since the beginning of Bach’s Leipzig tenure two years earlier. Historically, the St. Thomas cantor had been responsible for four annual services at the University (Christmas Day, Easter Sunday, Whitsunday, and the Reformation Festival) and quarterly academic orations. From 1710 on, the schedule was expanded to include regular services, now called “The New Service” (in contrast to the existing “Old Service). Bach’s predecessor, Johann Kuhnau had directed these, too, but had gained control only with difficulty. The University wanted to be independent of town officials; the Cantors of St. Thomas wanted the contact with the University student musicians. After Kuhnau’s death, the organist Johann Gottlieb Görner did the job temporarily. When Bach came, he felt he should have authority over both services since that had been the case with Kuhnau. On 19 April 1725, the university formally rejected Bach’s petition, stating that he must be satisfied with half of the salary allotted for the university services, the other half going to the Johann Gottlieb Görner (see Bach-Dokumente, vol. 2, no. 189). Bach appealed the university’s decision with letters to the Elector of Saxony (King of Poland) dated 14 September 1725 and 3 November 1725. On December 31, he wrote a third letter to the Elector, refuting the University officials’ arguments and revealing their obfuscations point by point. See The New Bach Reader: A Life of Johann Sebastian Bach in Letters and Documents, rev. and enlarged by Christoph Wolff (New York: W. W. Norton, 1998), no. 119 (pp. 118–124) and Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 311–319. 	For October 1, 1725, Bach wrote a strikingly long, grief-laden tenor aria (BWV 114/2), and at the end of the year, he wrote some of the most resigned and melancholy movements in his oeuvre, while often minimizing the requirements for chorus. Other than the fourth movement of Cantata 110, a cantata for Christmas Day in which Bach borrowed music from preexisting works for two other movements), notable examples of grief-laden arias include the those in cantatas for the second and third day after Christmas (see especially 57/1 and 57/3; 151/1).	More despairing and grief-laden arias followed those mentioned above, notably 32/1 (13 January 1726); 13/1 and 13/5 (20 January). For the third Sunday after Epiphany, Bach wrote BWV 72, Alles nur nach Gottes Willen, a work on a libretto by Franck, which emphasizes submission to God’s will to the point of obsession. It is noteworthy that six days earlier, the king had rejected Bach’s petition, ending his letter of 21 January with the words “This is Our Will.” The king’s rejection is found in The New Bach Reader, no. 120 (p. 125).  	From Purification (2 February 1726), onwards, Bach apparently ceased composing cantatas, offering instead a string of cantatas by a remote cousin who worked at the court of Meiningen, Johann Ludwig Bach. Christoph Wolff writes, “For a major stretch in 1726 Bach performed no fewer than eighteen cantatas from the pen of his cousin Johann Ludwig Bach, capellmeister at the ducal court of Saxe-Meiningen, and on Good Friday of that year, a Passion by Friedrich Nicolaus Bruhns. Altogether, from mid-1725 to early 1727, Bach seems to have composed cantatas only at irregular intervals. Whatever the reason for this change of pace, it allowed him time to prepare his largest composition ever, the St. Matthew Passion, for performance on Good Friday 1727.” See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 281.
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In 1732, Picander published his libretto in Ernst-Schertzhaffte und Satyrische Gedichte, part iii. Bach’s text differs considerably from the version found there. Martin Petzoldt argues that the changes in Bach’s libretto move it towards a clearer and more biblical theology and language. For a comparison of the two versions, see Petzoldt, Bach Kommentar 2:560–565.
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A "cantata" (the term used by Bach in the autograph score) for soprano with closing SATB chorale on the theme of embracing one's lot in life because it is determined by God—a theme derived from Jesus' parable in the Gospel reading. The solo soprano part is technically demanding. 
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Bach seldom uses the term" cantata."
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Bach's alterations to Picander's published libretto produces a chiastic form. Bach often used chiastic (x-shaped/symmetrical) forms, in which center movements (where the mirror image begins)            provide the crux of the matter. There antithetical elements            meet or are paradoxically inverted (formal inversion reflects            an aspect of reversal or turning in the text).   
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Cantata Cycle IIIFor a list of cantatas comprising Bach’s Leipzig cantata cycles, with discussion, see Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), pp. 270–85. Concerning the third cantata cycle, Wolff writes, “With the inception of the third annual cycle, the nearly uninterrupted cantata production of the previous year came to an end and, in all likelihood, was never resumed with that degree of intensity. The third Jahrgang (Table 8.10) covered a time span of about two years. As documented by a text booklet for the third to sixth Sundays after Trinity 1725, there are some definite gaps for which compositions by Bach must once have existed. On the other hand, for a major stretch in 1726 Bach performed no fewer than eighteen cantatas from the pen of his cousin Johann Ludwig Bach, capellmeister at the ducal court of Saxe-Meiningen, and on Good Friday of that year, a Passion by Friedrich Nicolaus Bruhns. Altogether, from mid-1725 to early 1727, Bach seems to have composed cantatas only at irregular intervals. Whatever the reason for this change of pace, it allowed him time to prepare his largest composition ever, the St. Matthew Passion, for performance on Good Friday 1727.” See p. 281.Wolff notes, “It hardly comes as a surprise that following the academic year 1724/25, by far the busiest and most productive twelve months in his life to that point, Bach began to slow the pace of newly composed cantatas. After Trinity Sunday (May 27, 1725), he gave himself a break of nine weeks by returning to older works and scheduling pieces by other composers. He did not perform a new cantata until “Tue Rechnung! Donnerwort” (BWV 168), for the ninth Sunday after Trinity, on a text by his former Weimar librettist Salomon Franck.” See Christoph Wolff, Bach’s Musical Universe (New York: W. W. Norton, 2020), p. 147.Many of the surviving works from Cycle III (discounting exceptions such as BWV 19, Es erhub sich ein Streit, for St. Michaels Day, 29 September 1726) seem to have been designed to conserve Bach’s time and the energy of his forces. Many have only five movements (BWV 170, 47, 56, 129, 98, 55, 58, 82, 157, 84). Solo cantatas and duet cantatas (sometimes with a simple four-part chorale at the end) abound: BWV 13, 170, 35, 169, 56, 49 (a duet cantata), 55, 52, 58 (a dialogue cantata for soprano and bass with nothing for ensemble), 82, 157 (featuring tenor and bass), and 84. In the cantatas for two voices, arias are sometimes combined with sung chorales (49/6, 58/1, 58/5). Such chorale-arias appear also in later works (156/2, 158/2, 159/1). BWV 98 has an opening chorus only and its demands are minimal. Several cantatas open with sinfonias (often substantial) adapted from earlier instrumental works (as had already been the case with 110/1 for Christmas Day). Examples include BWV 146 (which also has at least one vocal movement adapted from the same instrumental model), 35 (two sinfonias and one vocal movement adapted from previous instrumental works), 169, 49, 52, and 188. Organ obbligatos, perhaps played by Bach himself are also characteristic of Cycle III. Examples include Cantatas 146, 170, 35, 27, 47, 169, 49, and 188. 	Many of these works preceded the inaugural performance of the St. Matthew Passion, and it is probable that Bach was preserving his energies and time to complete that masterpiece. Even after the performance of the Passion on 11 April 1727, however, Bach seemed to prefer smaller-scale works, with solo cantatas (BWV 56, 52, 82, 84), dialogue cantatas (57, 32, 49, and 58) and/or parodies emerging frequently. Galant and operatic elements seem to appear more often, especially in the solo cantatas and dialogue cantatas. Perhaps the influence of opera was making itself felt in conservative Leipzig.Christoph Wolff writes, “Apart from an uninterrupted sequence of [six] Lehms cantatas beginning on Christmas Day 1726 [BWV 110, 57, 151, 16, 32 13, then later 170 and 35], no clear compositional pattern emerges.” See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 283.
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Alfred Dürr writes, “In its present state, as transmitted via the estate of C. P. E. Bach, Cycle III is no longer the product of continuous cantata composition in the course of a single year. Either it is a mixtum compositum of two cycles (or even three if we take account of the cantatas borrowed from Cycle II), or else suspension of Bach’s creativity during the Trinity period of 1725 caused the composition of Cycle III to be spread out over several years so that gaps could be filled. In any event, only a few isolated cantatas are transmitted from the Trinity period concerned: BWV 137 (Twelfth Sunday after Trinity), a late addition to Cycle II, BWV 168 and 164 (Ninth and Thirteenth Sundays after Trinity), and BWV 79 (Reformation Festival)...” [Dürr, p. 36] Bach later removed most of the cantatas for the period from Easter to Whit from the chorale-cantata cycle and incorporated them in Cycle III. Only Cantatas 128 and 68, both of which at least open with a large-scale chorale chorus, kept their place in Cycle II. Two other cantatas, BWV 112 and 129, were later added to the cycle in place of the excluded BWV 85 and 176. Nevertheless, it is clear that not all the gaps in the Easter-to-Whit period of the chorale-cantata cycle were filled.” See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 35–36.	In the group of cantatas for the Christmas and Epiphany season of 1725–6, Bach resorted to older texts whose authors are invariably known. Six librettos are drawn from Lehms’s 1711 cycle (BWV 110, 57, 151, 16, 32, and 13) and one each from Neumeister’s fourth cycle (BWV 28) and Franck’s Evangelisches Andachtsopfer of 1715 (BWV 72). In the Trinity period of 1726 Bach twice more drew upon Lehms’s 1711 cycle (BWV 170 and 35). Apart from these and a few more cantatas by Johann Ludwig Bach, however, the period from Ascension to the Fourteenth Sunday after Trinity is devoted to a group of works whose librettos are drawn from the same cycle as Johann Ludwig Bach’s cantatas, a cycle notable for its far-reaching formal uniformity.[36] Of the seven cantatas that belong to this group, one, BWV 43, represents the so-called ‘long form’ (Scheide) which has the movement order: biblical text (OT)–recitative–aria–biblical text (NT)–strophic poem–chorale. The other six represent the ‘short form’, in which an aria-recitative pair replaces the strophic poem, giving rise to the following seven-movement order: biblical text (OT)–recitative–aria–biblical text (NT)–aria–recitative–chorale. The overall form may either be conceived as bipartite, since each half is introduced by a biblical text, or else as symmetrical, centred around the New Testament text. The following Bach cantatas exhibit this text structure: BWV 39, 88, 187, 45, 102, and 17.	Note 36. This observation was first made in William H. Scheide, ‘Johann Sebastian Bachs Sammlung von Kantaten seines Vetters Johann Ludwig Bach,’ Part II: Bach-Jahrbuch 1961, 5–24, and confirmed by Walter Blankenburg, ‘Eine neue Textquelle zu sieben Kantaten J. S. Bachs und achtzehn Kantaten J. L. Bachs,’ Bach-Jahrbuch 1977, 7–25. The librettist was possibly Duke Ernst Ludwig of Saxe-Meiningen (see Konrad Küster, ‘Meininger Kantatentexte um Johann Ludwig Bach,’ Bach-Jahrbuch 1987, 159–64); if so, the cycle must have originated around 1704/5.”See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 37.
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		     Alfred Dürr writes, "The first movement, with its broadly		     swung oboe coloraturas, creates the impression of the slow movement of an oboe concerto. The triple time, constantly audible in the calmly regular chord strokes of the accompanying parts, and adorned on the oboe with rich embellishments, syncopations, and runs (as it is later in the voice part too), aptly characterizes the equanimity of the person contented with the fate ordained for him or her by God. Formally, the aria is tripartite, with a varied da capo. The subdivision of the middle section into two halves makes it particularly wide-ranging in effect." See Dürr, "The Cantatas of J. S. Bach,? translated by Richard Jones (Oxford: Oxford University 	    Press, 2005), p.230.    
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●Contentment with what I have, though it be little (84/1). 
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Form: Aria (S) - Recit (S) - Aria (S) - Recit (S) - Chorale (SATB). Marked “à Soprano Solo é 3 Ripieni.”
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J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. 	Regarding E minor, he wrote, “E moll (Phrygio) kan wol schwerlich was lustiges beygeleget werden / man mache es auch wie man wolle / weil er sehr pensif, tieffdenckend / betrübt und traurig zu machen pfleget / doch so / daß man sich noch dabey zu trösten hoffet. Etwas hurtiges mag wol daraus gesetzet werden / aber das ist darum nicht gleich lustig. Kirch[er] sagt: [...] Er liebt die Betrübniß und den Schmerz. [...] dem Luciano scheinet er ungestümer Eigenschafft; dem Gloreano [Glarean] wehklagend.”Translation: E minor (phrygian) can hardly be used for something merry / no matter how one does it / because it tends to make one very pensive, deeply thoughtful / sad and sorrowful / but in such a way / that one still hopes to be comforted by it. It may well be used for something quick / but that does not make it merry. Kirch[er] says: [...] It loves sorrow and pain. [...] To Luciano its character seems impetuous; to Gloreano [Glarean], lamenting.
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Phrygian cadence, often usedfor questions.
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The persistent dotted rhythm appears to suggest a carefree demeanor.
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Soprano and oboe in duet...
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The soprano adopts the ritornello's theme but withmodified articulation.
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Relationship between between oboe and soprano.
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Text painting: Melismas for "reiche Fülle" ("rich abundance"). 
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Word painting: Long melisma for "Gaben" ("gifts"), even though the gifts are described as small {"kleine Gaben"). 
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●God owes me nothing; I have but done my duty (84/2). 
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Allusion to Jesus' parable in the Gospel reading: "When the first [laborers] came, they thought they would receive more; but each of them also received a denarius. And on receiving it they grumbled at the householder…."
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●Contentment with my lot though others have more (84/3). 
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This is the central (pivot) movement in the cantata’s chiastic form, where antithetical elements meet or are paradoxically inverted (formal inversion reflects an aspect of reversal or turning in the text). Here the poet accepts his meager lot in life despite what his neighbor might have. Alfred Dürr wites, "The aria…, no. 3, with its spirited, song-like melody, illustrates not only the ‘joy’ of the text but, still more, the words of the middle section, ‘a joyful spirit, a grateful heart that glorifies and praises.’ Particularly charming is the treatment of the obbligato instruments, oboe and solo violin, which play together in unison at the beginning—with the lively violin figuration simplified in the oboe part—but are then separated, only to come together again later, so that a constant interplay arises between one and two parts." See "The Cantatas of J. S. Bach," translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 230–231.
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J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. Regarding G major, he writes,“G dur. (Hyppo Jonicus) der Achte Thon / hat viel insinuantes und redendes in sich; er brillirt dabey auch nicht wenig / und ist sowohl zu serieusen als munteren Dingen gar geschickt: Kirch[er] nennt ihn: ‘Amorosum & voluptuosum. Verliebt und wollüstig. Anderswo auch: Honestum & temperantiae custodem, einen ehrlichen Hüter der Mäßigkeit, welches sehr unterschiedene Aussprüche sind. Convenit hic modus jocosis & amatoriis. Corv[in]. Er ist den lustigen und verliebten Sachen zugethan.’ (Es scheinet / als wenn vor diesem lustig und verliebt Synonima gewesen / und daß der Alten Amour auff lauter Spaß hinausgelauffen; soviel aber ist bewußt / daß heutiges Tages recht verliebt zu seyn / eine gar serieuse Affaire, und man eben nicht sonderlich lustig sey / wenn man die Zärtlichkeit seiner Seelen auszudrücken suchet.)” (Pp. 243–44.)“brilliert”: shines, excells, dazzles, sparkles. See https://www.linguee.de/deutsch-englisch/uebersetzung/er+brilliert.htmlTranslation: G major (Hypoionian), the eighth mode, contains much that is affecting and communicative, in this it excels not a little, and is suited for serious as well as cheerful matters. Kircher calls it “amorosum & voluptuosum” (amorous and voluptuous). Elsewhere also: honestum & temperantiae custodem (an honorable guardian of moderation, which is expressed in many different ways. Convenit hic modus jocosis & amatoriis [This style is suitable for the playful and romantic]. Corvinus: It is associated with merry and amorous matters. (It appears that earlier “lustig” and “verliebt” were synonyms and that the ancients associated amour with pure fun; however, this much is certain: that today being truly in love is a serious affair and one is not particularly funny when trying to express the tenderness of one’s soul.)
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●Contentment now; looking to eternal compensation (84/4). 
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The text alludes to Jeus' parable in the Gospel reading but also to God's statement to Adam in the Garden of Eden after the Fall. Genesis 3:19. In the sweat of your face you shall eat bread till you return to the ground, for out of it you were taken; you are dust, and to dust you shall return.*Matthew 20:8–10. When evening came, the owner of the vineyard said to his steward, “Call the laborers and pay them their wages, beginning with the last, up to the first.” And when those hired about the eleventh hour came, each of them received a denarius. Now when the first came, they thought they would receive more; but each of them also received a denarius (Luther 1545: Groschen).
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The reference to receiving payment at the end of one's "evening of life" reflects Jesus' parable in the Gospel reading. Matthew 20:8–10: When evening came, the owner of the vineyard said to his steward, "Call the laborers and pay them their wages, beginning with the last, up to the first.: And when those hired about the eleventh hour came, each of them received a denarius (Luther 1545: Groschen). Now when the first came, they thought they would receive more; but each of them also received a denarius.
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●Contentment now since eternal well-being is assured (84/5).  

Microsoft Account
Text Box
This is the 12th (last) stanza of "Wer weiß wie nahe mir mein Ende" by Ämilie Juliane Gräfin von Schwarzburg-Rudolstadt (1637–1706). It replaces the final stanza of "Wer nur den lieben Gott läßt walten," which appears in Picander's 1732 published  version of the libretto. See note for more. 
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Martin Petzoldt notes that more orthodox hymnals of the time declined to give Ämilie Juliane credit for the hymn because of her Pietist leanings. For this reason, it was listed as anonymous; later, in a varied form it was credited to Georg Michael Pfefferkorn (1656–1732). Bach's text is based on this latter version. See Petzoldt, Bach Kommentar 2:564. This is the 12th (last) stanza of "Wer weiß wie nahe mir mein Ende." It replaces the final stanza of "Wer nur den lieben Gott läßt walten," which appears in Picander's published  version of the libretto. Petzoldt notes that the switch is "superficially the result of the reworking of the text; above all, however, the choice of the new verse bears witness to the subtle effect of biblical-theological insights in Bach's textual models." See Bach Kommentar 2:570.Wer nur den lieben Gott läßt walten. This chorale appears to have been a favorite of Bach. He quoted the tune in Cantatas 27 (different text), 84 (different text), 88, 166 (different text), 179 (different text), and 197 (different text), and in the chorale preludes BWV 642, 647, 690, and 691 (= an ornamented version in the 1725 Clavier-Büchlein for Anna Magdalena and in the Clavier-Büchlein for Wilhelm Friedemann Bach).
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Text painting: The end of the first and third phrases are extended (unlike other settings of this tune) to emphasize the contentment and submission to God's sovereignty referenced in the text. See Petzoldt 2:570.
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