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Introduction & updates at melvinunger.com.
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Typewritten Text
NBA I/14; BC A85
2. Day of Pentecost (BWV 173, 68, 174)
*Acts 10:42–48 (The Holy Spirit descends on the 
Gentiles at Cornelius’ house while Peter preaches)
*John 3:16–21 (God sent his Son so that the world 
might be saved through him.)
Librettist: Unknown (This cantata is a parody of BWV 173a: 
new text fitted to preexisting music in all movements.)
FP: Perhaps 29 May 1724 (Leipzig:
St. Thomas in the mornimg and at
St. Nicholas at afternoon Vespers)
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Instrumentation:
Flauto traverso I, II
Vln I, II
Vla
SATB
Continuo
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173/1.
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1.
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●Flesh & blood exalted by God’s acceptance of it (173/1).  
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Typewritten Text
Form: Recit (T) - Aria (T) - Aria (A) - Duet (S/B) - Recit (S/A) - Chorus.

mpeau
Text Box
Martin Petzoldt writes, "Bach's music consists entirely of a parody of six movements of an eight-movement birthday cantata for Prince Leopold von Anhalt-Kothen, probably not created before December 10, 1722, whose librettist is unknown. The equally unknown poet of the Pentecost cantata created a text parody based on this “Serenada,” which dispenses with both literal biblical texts and hymn verses—a rather rare cantata form for Bach.…The librettist, who…follows the poetry of the congratulatory cantata very closely, succeeds in creating a biblical-theological train of thought in the sequence of musically prescribed movements, which faithfully reflects the specifics of the Gospel reading of the 2nd day of Pentecost and its contemporary interpretation. According to this, the believing person may see himself as 'elevated flesh and blood' by God." See Bach-Kommentar 2:2010–1011, translated from the German original.
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Text Box
In the opening recitative, the vocal writing is adapted to suit the new text (see note for more).
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Sticky Note
Alfred Dürr writes, “Despite its character as a recitative, the first movement is a textual parody of the equivalent movement in Cantata 173a. Even the return of the opening line at the close is maintained. Bach assigned the parody to tenor in place of soprano and substantially altered the melodic line of the voice part, entering these alterations in the secular score—an exceptional procedure within the source material known to us. The accompaniment, however, and hence the harmonic shape of the movement too, remains untouched.” See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (New York: Oxford University Press, 2005), p. 359.
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Word painting: Virtuosic upward flourish for "erhöhtes" ("exalted").
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D major
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D major
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Typewritten Text
"Halo" of strings.
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The recitative recalls various 
biblical passages (see note for
examples).
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Sticky Note
Hebrews 2:14–15. Since…the children share in flesh and blood, [Christ] himself likewise partook of the same nature, that through death he might destroy him who has the power of death, that is, the devil, and deliver all those who through fear of death were subject to lifelong bondage.
John 1:1, 14. In the beginning was the Word, and the Word was with God, and the Word was God…And the Word became flesh and dwelt among us… (Also 1 Timothy 3:16.)
1 John 5:1. Every one who believes that Jesus is the Christ is a child of God…
Romans 8:14. All who are led by the Spirit of God are sons of God…It is the Spirit himself bearing witness with our spirit that we are children of God.
1 John 3:1–2. See what love the Father has given us, that we should be called children of God; and so we are…Beloved, we are God’s children now; it does not yet appear what we shall be, but we know that when he appears we shall be like him, for we shall see him as he is.
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Text Box
A parody of a congratulatory birthday cantata, which  essentially inserts a new text into existing music with a few scoring changes. A comparison of the 2 texts is available at https://www.bach-cantatas.com/Texts/BWV173-Eng3.htm. Accessed 2 March 2025. With regard to the parody process, see note.
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In BWV 173a, this movement (for soprano) exalts Prince Leopold.
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Text Box
BWV 173 and BWV 184 betray their secular origins in the consonant, cantabile writing, use of flutes, parallel thirds and sixths, and dance rhythms.
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Sticky Note
Christoph Wollff writes, "The parody process involved not only careful fitting of a new text to th music, but also close attention to the relationship between the meaning o words and the affect and character of the music. Other considerations, such as scoring and key changes, also played a role when a single movement was placed in a new context (rarely could a complete work be transformed into another complete work; BWV 173 of 1724 is one such rare instance)."

See Christoph Wolff, Johann
Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), p. 383.

See also Hans-Joachim Schulze, “Parody and Text Quality in the Vocal Works of J. S. Bach” in Compositional Choices and Meaning in the Vocal Music of J. S. Bach, edited by Mark A. Peters and Reginald L. Sanders (Lanham, Maryland: Lexington Books, an imprint of Rowman and Littlefield, 2018), pp. 169–170.
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Text Box
Regarding source material, see Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 14, p. 294 (Frauke Heinze, translated by David Kosviner).
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Bach writes a lower melody than the original for "here on earth." Similar adjustments follow for the new sacred text.
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173/2.
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●Praise to God for his goodness to sanctified spirits (173/2). 
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Text Box
This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement (here "a sanctified spirit").


mpeau
Text Box
This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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Typewritten Text
In BWV 173a, this fashionable movement (for soprano) speaks of happy hours of golden sunshine. 
Here the text recalls various biblical passages (see note). The style is reminiscent of Handel.
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Dance-like
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Alfred Dürr notes, “Apart from the adaptation of the voice parts to the parody text and various exchanges in the pitch of parts, nos. 2–5 show no essential alterations.” See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 359. 
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For Alfred Dürr's 
comments, see note.
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Sticky Note
Alfred Dürr writes, “The following aria, no. 2, reminds us of a dance in the clear periodic articulation of its introductory ritornello. Its striking melody, interspersed with rests and pervaded by triplet rhythms, in conjunction with the tender scoring for flutes and strings, lends it an exceedingly amiable character. Its expressive power is heightened in the middle section by clearly speech-like gestures on the words ‘rühmet, singet’ (‘praise, sing’), whose motive is repeated in the strings for emphasis.” 

See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 817.   
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Ritornello
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Sticky Note
Psalm 34:8. O taste and see that the Lord is good! Happy is the man who takes refuge in him!
1 Peter 2:3. You have tasted the kindness of the Lord.
Psalm 33:1–4. Rejoice in the Lord, O you righteous! Praise befits the upright. Praise the Lord with the lyre, make melody to him with the harp of ten strings! Sing to him a new song, play skilfully on the strings (Luther 1545: Saitenspiel), with loud shouts. For the word of the Lord is upright; and all his work is done in faithfulness. (Also Psalm 57:8–9, 81:2–3, 98:5–6, 149:2–3, Psalm 150:1–6.)
Psalm 98:4. Make a joyful noise to the Lord, all the earth; break forth into joyous song and sing praises! (Luther 1545: singet, rühmet und lobet!) (Also Jeremiah 20:13.)
Psalm 71:22. I will…praise thee with the harp for thy faithfulness (Luther 1545: Treue), O my God; I will sing praises to thee with the lyre, O Holy One of Israel. (Also Psalm 108:1–3.)
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The original 4-line poem (rhyme AAABB) is replaced with a 4-line one (rhyme AABB).
Bach probably discussed the suitability of the triplets for representing the goodness of the triune God with the librettist.
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Text verbatim from 
BWV 173a.
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Instruments echo the tenor.
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NBA: Treue
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Word painting: Sustained notes for "spread abroad."
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Instruments echo the tenor.
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Word painting: Extended melismas for "spread abroad."
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●Silence impossible after great things God has done (173/3). In BWV 173a, this movement (for bass an 8va lower)
declares “mouth and heart, ear and eyesight” have much to do." 
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B minor
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Text Box
Martin Petzoldt calls this movement "in the style of a gavotte." See Bach-Kommentar 2:1013. For Alfred Dürr's comments, see note.
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Sticky Note
Alfred Dürr writes, “Despite its free da capo, the movement gives the impression of open rather than closed form, for the motivically imprinted melodic line in the violins, almost invariably in unison, nowhere consolidates into a theme.”

See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (New York: Oxford University Press, 2005), p. 817.
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Text verbatim from BWV 173a.
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Text painting: A sustained note leading to adagio illustrates 
"[bei] so heiliger Freude ruhn" ("rest [amidst] such holy joy").
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●Praise to God for gifts of grace through his Spirit (173/4). 
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In BWV 173a, this 
movement is marked
"al tempo di minuetto." 
For comments by Alfred Dürr
and Martin
Petzoldt, 
see note.
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In BWV 173a, this movement (for bass and soprano) speaks of the prince’s “gifts of grace.” 
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Text verbatim from BWV 173a.
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Verse 1 (quoting from the day's Gospel reading, John 3:16:God so loved the world that he gave his only Son, that whoever believes in
him should not perish but have eternal life.). The texts of both BWV 173a and BWV 173 emphasize the gifts of grace bestowed by the
           sovereign.
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Bass is often the voice of God,
Christ, or other authority
such as a
preacher.
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Alfred Dürr writes, “The duet…, no. 4, headed ‘Al tempo di minuetto’, is perhaps one of Bach’s most original arias. The form is tripartite in accordance with the tri-strophic verse structure. The second and third sections are both variations of the first, subjecting it by various means to a process of progressive enhancement. The key sequence ascends through the circle of fifths from G (section 1), via D (section 2), to A (section 3). The opening ensemble of voice, strings, and continuo is augmented by two flutes from the second section onwards and by the addition of a second voice in the third section. Finally, as far as rhythmic movement is concerned, [quarter notes] prevail at first, then [eighths] in the second section and [sixteenths] in the third.” 

See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (New York: Oxford University Press, 2005), p. 817. 

Martin Petzoldt writes, "Each of the three verses is of equal length (24 bars) and uses the same musical material; each has a varying prelude and postlude of 12 bars each, so that the total length of the movement is 144 bars. Theologically central to the 1st verse is John 3:16 ... and to the 2nd verse the invigorating support and effect of the Holy Spirit, which, according to Romans 8:15, makes one recognize in God a loving Father; ... Central to the third verse is the joint offering of sacrifice and thanksgiving according to Hebrews 13:15 and the renewed reference to the affection of the divine Father for his children according to Psalm 103:13 and Galatians 4:6."

See Bach-Kommentar 2:1016, translated from the German original.

John 3:16. God so loved the world that he gave his only Son, that whoever believes in him should not perish but have eternal life.
Galatians 4:6. And because you are sons, God has sent the Spirit of his Son into our hearts, crying, “Abba! Father!”
Romans 8:15–16. …[We] have received the spirit of sonship. When we cry, “Abba! Father!” it is the Spirit himself bearing witness with our spirit that we are children of God.
Hebrews 13:15. Through him then let us continually offer up a sacrifice of praise to God, that is, the fruit of lips that acknowledge his name. 
Psalm 103:13. As a father pities his children, so the Lord pities those who fear him. 
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Form (Rhyme: 3x: ABBACC)
A. Prelude 1 (mm. 1-12) GM-DM
Verse 1, Bass (13-36) GM
Postlude 1 (37-48) DM-GM
B. Prelude 2 (49-60) DM-AM
Verse 2. Soprano (61-84) DM
Postlude 2 (85-96) AM-DM 
C. Prelude 3 (97-108) DM-EM
Verse 3, S&B (109-132) AM
Postlude 3 (133-144) EM-AM
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Strings only. Rhythmic motion: quarters.
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An unusual 3-strophe movement in variation form in which intensification (exaltation) is achieved by increased rhythmic activity and an ascending sequence of keys. Regarding tonal ascent as symbolic of the elevation of humanity, see Eric Chafe,  Tonal Allegory in the Vocal Music of J. S. Bach (Berkeley: University of California Press, 1991), p. 148.
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Bassetto technique (removing continuo support) is often used by Bach to depict something heavenly, unearthly, 
incomprehensible, or without foundation. The texts of both BWV 173a and BWV 173 express trust in a benevolent soverign.
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Verse 2.
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The texts of both BWV 173a and BWV 173 emphasize 
fulfilling one's duty in view of the light bestowed.
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Text verbatim from BWV 173a.
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The running 16ths in Vln I appear to be associated with the line “froher Sinnen itzt nicht rinnen” (“not let our happy feelings flee away now”) in BWV 173a and with its counterpart “Opfer bringen, dankend singen” 
(“bring sacrifice, sing thankfully”).
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●Heart’s ardor offered in devotion to infinite Father (173/5). 
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Typewritten Text
In BWV 173a, this movement (for soprano and bass) speaks of bringing the prince “hearts as an offering.” 
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Alfred Dürr writes, “The duet recitative, no. 5, consolidates after a few bars into an arioso, in which scale and sigh figures graphically represent the rising of devoted sighs to heaven.” See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (New York: Oxford University Press, 2005), pp 817–818.
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Change to arioso with the voices in canon for the final line (which takes up more than half the movement). Rising lines and 
sighing motives illustrate "the ascent of ardent sighs to heaven." 
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text reappears here,
demonstrating the
extent to which
sacred and secular
writing at the time
shared a linguistic
foundation derived 
from the Luther bible
(see note for more).
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Martin Petzoldt writes, "Almost the entire text is taken over; the fact that in the salutation the term “Unendlichster” is used, which was still rather unusual in Bach’s time within Christian piety and at the same time not biblical, can at best be seen as an unconscious influence of early Enlightenment thought: Christian Wolff can say of God that he is “without all limitations or infinite” See Christian Wolff (1679–1754), Vernünftige Gedanken von Gott, der Welt und der Seele des Menschen (Frankfurt and Leipzig 1719, p. 585); this more philosophical concept of God is due to the semantics of the original—it addresses the prince as “Durchlauchstigster” (“Most Serene Highness”)—and places it in explicit contrast to addressing God as Father [in BWV 173] (39). The fact that the subsequent text [in the secular model] can also be regarded in its entirety as a sacred text shows how intensively language functioned at this time according to the generally respected common lingistic background of the Luther Bible."

See Bach-Kommentar 2:1016, translated from the German original.
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Diatonic Ascending Fourth
Bach appears to associate the ascending diatonic fourth with offering of praise to God (perhaps like incense). Compare, for example the beginning of BWV 29/2 (“Wir danken dir”). Christoph Wolff notes that the opening motive of BWV 29/2 is “based on the identically chanted versicles of the Lutheran liturgy: [pastor:] ‘Benedicamus Domino’… [which was] the closing salutation at the end of every Sunday service in Leipzig.” See Bach’s Musical Universe (New York: W. W. Norton, 2020), 330. In BWV 147/5 the ascending diatonic fourth is harmonized as faux bourdon (Am-Bm-CM-DM-Gm) in the ritornello, associated with the text “Mein Heiland, erwähle die gläubende Seele, und siehe mit Augen der Gnade mich an! (My savior, choose this believing soul and look upon me with eyes of mercy!). In BWV 87/1, the ascending diatonic fourth is used for Jesus’ words to make requests to God in Jesus’ name.
	Not surprisingly, Bach used 29/2 for the “Gratias” and “Dona nobis” of the B-minor Mass. In the mass, the “Gratias” and “Dona nobis” movements are equidistant from the “Crucifixus,” which serves as the pivot point in a chiastic structure. There the descending chromatic fourth (the “lamento” ground bass) serves as organizational principle, while in the “Gratias” and “Dona nobis” movements (as in 29/2, their original model) the ascending diatonic fourth is central. For the significance of these two motives, see Melvin Unger, “Chiastic Reflection in the B-minor mass: Lament’s Paradoxical Mirror,” in Exploring Bach’s B-minor Mass, ed. Yo Tomita, Robin A. Leaver, and Jan Smaczny (Cambridge: Cambridge University Press, 2013).
	BWV 28/2 uses the ascending diatonic fourth (“Nun lob mein Seel”/”Sein Wohlthat thut”) as well as the ascending chromatic fourth (“Hat dir dein’ Sünd’ vergeben”), just as this inverted “lamento” figure occurs in the B-minor mass, immediately prior to the “Crucifixus” in the “Et incarnatus est” (see alto, mm. 43–45 on the words “et homo est”). BWV 156/3, a secco recitative, uses the ascending diatonic fourth in rising sequence for the final words (set as an arioso) “je länger hier, je später dort!” See 156/3, mm. 17–19.
	In BWV 129/1, the ascending fourth is used for praise of the Creator and in movement 2, Bach associates the descending diatonic fourth (treated sequentially) with God the Son, providing salvation (“Heil”).
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●Prayer: Stir our spirits with thy Spirit (173/6). 
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In BWV 173a, this movement (173a/8, for soprano and bass) offers a blessing to the prince and requests one in return.
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Alfred Dürr writes, “[These movements] are followed by the final chorus of the secular version as no. 6, with its vocal parts increased from two to four, though in keeping with the compositional structure—choral insertion within an instrumental dance movement—the four-part vocal texture is restricted to plain homophony. The imitative duet passages occasionally recall the original version of the movement. Its binary form, with choral insertion within the reprise of each half (A A + choir B B + choir) remains unchanged." See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (New York: Oxford University Press, 2005), p. 359. In his discussion of BWV 173a, Dürr notes that the movement "should probably be construed as a polonaise." See p. 818.
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BWV 173a, movements 6 and 7 are not used here; Bach adopts movement 7 in his cantata for the 3rd day of Pentecost, BWV 175, movement 4) 
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Binary Form (Rhyme: ABBACC)
A (1-16) DM-AM
A + choral insertion of lines 1-3 (17-32) DM-AM
B (33-64) AM-DM 
B + choral insertion of lines 4-6 (2x) (65-96) AM-DM
Note: The fact that the B section is twice as long as the 
A section gives the last three lines greater weight.

mpeau
Typewritten Text
E7

mpeau
Typewritten Text
A major

mpeau
Text Box
Section A.

mpeau
Text Box
Section A with choral insertion of lines 1–3.
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Martin Petzoldt argues that while the cantata does not end with a chorale due to its origin, the final movement nevertheless functions as a catechismal statement. See Bach-Kommentar 2:1018–1019. 
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This two-part imitative passage is almost
identical to its counterpart in BWV 173a.
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Section B with choral insertion of lines 4–6.
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