J S BaCh _ ChurCh Cantatas BWV 173 Form: Recit (T) - Aria (T) - Aria (A) - Duet (S/B) - Recit (S/A) - Chorus.

Introduction & updates at melvinunger.com.

NBA 1/14; BC A85

2. Day of Pentecost (BWV 173, 68, 174)

*Acts 10:42—-48 (The Holy Spirit descends on the
Gentiles at Cornelius’ house while Peter preaches)
*John 3:16-21 (God sent his Son so that the world
might be saved through him.)

Librettist: Unknown (This cantata is a parody of BWV 173a:

new text fitted to preexisting music in all movements.)
FP: Perhaps 29 May 1724 (Leipzig:
St. Thomas in the mornimg and at

St. Nicholas at afternoon Vespers)

1

Regarding source material, see Johann
Sebastian Bach. The Sacred Vocal Music
Complete Edition. Cantatas (Stuttgart: Carus
Verlag, 2017), vol. 14, p. 294 (Frauke Heinze,
translated by David Kosviner).

Instrumentation:

Martin Petzoldt writes, "Bach's music consists entirely of a parody of

A parody of a congratulatory birthday cantata,
which essentially inserts a new text into

existing music with a few scoring changes. A
comparison of the 2 texts is available at https://
www.bach-cantatas.com/Texts/BWV173-
Eng3.htm. Accessed 2 March 2025. With regard
to the parody process, see note.

six movements of an eight-movement birthday cantata for Prince
Leopold von Anhalt-Kothen, probably not created before December
10, 1722, whose librettist is unknown. The equally unknown poet of
the Pentecost cantata created a text parody based on this
‘Serenada,” which dispenses with both literal biblical texts and hymn
verses—a rather rare cantata form for Bach....The librettist, who...
follows the poetry of the congratulatory cantata very closely,
succeeds in creating a biblical-theological train of thought in the
sequence of musically prescribed movements, which faithfully reflects

Erhohtes Fleisch und Blut

eF-lesh & blood exalted by God’s acceptance of it (173/1).

the specifics of the Gospel reading of the 2nd day of Pentecost and
its contemporary interpretation. According to this, the believing
person may see himself as 'elevated flesh and blood' by God." See
Bach-Kommentar 2:2010-1011, translated from the German original.

1. BBCitatiVO In BWV 173a, this movement (for soprano) exalts Prince Leopold.
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BWV 173 and BWV 184 betray their secular origins in the consonant, cantabile
writing, use of flutes, parallel thirds and sixths, and dance rhythms.
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2. Day of Pentecost (BWV 173, 68, 174)
*Acts 10:42–48 (The Holy Spirit descends on the 
Gentiles at Cornelius’ house while Peter preaches)
*John 3:16–21 (God sent his Son so that the world 
might be saved through him.)
Librettist: Unknown (This cantata is a parody of BWV 173a: 
new text fitted to preexisting music in all movements.)
FP: Perhaps 29 May 1724 (Leipzig:
St. Thomas in the mornimg and at
St. Nicholas at afternoon Vespers)
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●Flesh & blood exalted by God’s acceptance of it (173/1).  
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Typewritten Text
Form: Recit (T) - Aria (T) - Aria (A) - Duet (S/B) - Recit (S/A) - Chorus.

mpeau
Text Box
Martin Petzoldt writes, "Bach's music consists entirely of a parody of six movements of an eight-movement birthday cantata for Prince Leopold von Anhalt-Kothen, probably not created before December 10, 1722, whose librettist is unknown. The equally unknown poet of the Pentecost cantata created a text parody based on this “Serenada,” which dispenses with both literal biblical texts and hymn verses—a rather rare cantata form for Bach.…The librettist, who…follows the poetry of the congratulatory cantata very closely, succeeds in creating a biblical-theological train of thought in the sequence of musically prescribed movements, which faithfully reflects the specifics of the Gospel reading of the 2nd day of Pentecost and its contemporary interpretation. According to this, the believing person may see himself as 'elevated flesh and blood' by God." See Bach-Kommentar 2:2010–1011, translated from the German original.

mpeau
Text Box
In the opening recitative, the vocal writing is adapted to suit the new text (see note for more).

mpeau
Sticky Note
Alfred Dürr writes, “Despite its character as a recitative, the first movement is a textual parody of the equivalent movement in Cantata 173a. Even the return of the opening line at the close is maintained. Bach assigned the parody to tenor in place of soprano and substantially altered the melodic line of the voice part, entering these alterations in the secular score—an exceptional procedure within the source material known to us. The accompaniment, however, and hence the harmonic shape of the movement too, remains untouched.” See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (New York: Oxford University Press, 2005), p. 359.
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Word painting: Virtuosic upward flourish for "erhöhtes" ("exalted").
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"Halo" of strings.
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Typewritten Text
The recitative recalls various 
biblical passages (see note for
examples).
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Sticky Note
Hebrews 2:14–15. Since…the children share in flesh and blood, [Christ] himself likewise partook of the same nature, that through death he might destroy him who has the power of death, that is, the devil, and deliver all those who through fear of death were subject to lifelong bondage.
John 1:1, 14. In the beginning was the Word, and the Word was with God, and the Word was God…And the Word became flesh and dwelt among us… (Also 1 Timothy 3:16.)
1 John 5:1. Every one who believes that Jesus is the Christ is a child of God…
Romans 8:14. All who are led by the Spirit of God are sons of God…It is the Spirit himself bearing witness with our spirit that we are children of God.
1 John 3:1–2. See what love the Father has given us, that we should be called children of God; and so we are…Beloved, we are God’s children now; it does not yet appear what we shall be, but we know that when he appears we shall be like him, for we shall see him as he is.
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A parody of a congratulatory birthday cantata, which  essentially inserts a new text into existing music with a few scoring changes. A comparison of the 2 texts is available at https://www.bach-cantatas.com/Texts/BWV173-Eng3.htm. Accessed 2 March 2025. With regard to the parody process, see note.
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In BWV 173a, this movement (for soprano) exalts Prince Leopold.
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Text Box
BWV 173 and BWV 184 betray their secular origins in the consonant, cantabile writing, use of flutes, parallel thirds and sixths, and dance rhythms.

Microsoft Account
Sticky Note
Christoph Wollff writes, "The parody process involved not only careful fitting of a new text to th music, but also close attention to the relationship between the meaning o words and the affect and character of the music. Other considerations, such as scoring and key changes, also played a role when a single movement was placed in a new context (rarely could a complete work be transformed into another complete work; BWV 173 of 1724 is one such rare instance)."

See Christoph Wolff, Johann
Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), p. 383.

See also Hans-Joachim Schulze, “Parody and Text Quality in the Vocal Works of J. S. Bach” in Compositional Choices and Meaning in the Vocal Music of J. S. Bach, edited by Mark A. Peters and Reginald L. Sanders (Lanham, Maryland: Lexington Books, an imprint of Rowman and Littlefield, 2018), pp. 169–170.
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Regarding source material, see Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 14, p. 294 (Frauke Heinze, translated by David Kosviner).
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Bach writes a lower melody than the original for "here on earth." Similar adjustments follow for the new sacred text.
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a
kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.

2_ Aria ePraise to God for his,goodness to sanctified spirits (173/2).
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The original 4-line poem (rhyme AAABB) is replaced with a 4-line one (rhyme AABB).
Bach probab'Iy discussed the suitability of the triplets for representing the goodness of the triune God with the librettist.
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●Praise to God for his goodness to sanctified spirits (173/2). 
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Text Box
This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement (here "a sanctified spirit").
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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In BWV 173a, this fashionable movement (for soprano) speaks of happy hours of golden sunshine. 
Here the text recalls various biblical passages (see note). The style is reminiscent of Handel.
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Alfred Dürr notes, “Apart from the adaptation of the voice parts to the parody text and various exchanges in the pitch of parts, nos. 2–5 show no essential alterations.” See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 359. 
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comments, see note.
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Alfred Dürr writes, “The following aria, no. 2, reminds us of a dance in the clear periodic articulation of its introductory ritornello. Its striking melody, interspersed with rests and pervaded by triplet rhythms, in conjunction with the tender scoring for flutes and strings, lends it an exceedingly amiable character. Its expressive power is heightened in the middle section by clearly speech-like gestures on the words ‘rühmet, singet’ (‘praise, sing’), whose motive is repeated in the strings for emphasis.” 

See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 817.   
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Psalm 34:8. O taste and see that the Lord is good! Happy is the man who takes refuge in him!
1 Peter 2:3. You have tasted the kindness of the Lord.
Psalm 33:1–4. Rejoice in the Lord, O you righteous! Praise befits the upright. Praise the Lord with the lyre, make melody to him with the harp of ten strings! Sing to him a new song, play skilfully on the strings (Luther 1545: Saitenspiel), with loud shouts. For the word of the Lord is upright; and all his work is done in faithfulness. (Also Psalm 57:8–9, 81:2–3, 98:5–6, 149:2–3, Psalm 150:1–6.)
Psalm 98:4. Make a joyful noise to the Lord, all the earth; break forth into joyous song and sing praises! (Luther 1545: singet, rühmet und lobet!) (Also Jeremiah 20:13.)
Psalm 71:22. I will…praise thee with the harp for thy faithfulness (Luther 1545: Treue), O my God; I will sing praises to thee with the lyre, O Holy One of Israel. (Also Psalm 108:1–3.)
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The original 4-line poem (rhyme AAABB) is replaced with a 4-line one (rhyme AABB).
Bach probably discussed the suitability of the triplets for representing the goodness of the triune God with the librettist.
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See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (New York: Oxford University Press, 2005), p. 817.

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
F# major

Microsoft Account
Typewritten Text
(E7)

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
D major

Microsoft Account
Polygonal Line

Microsoft Account
Highlight

Microsoft Account
Polygonal Line

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Strings


J.S. Bach - Church Cantatas BWV 173

8
| A1 1 I
. 1 P
[ ' Y
tun, Gottwill.o ihrMenschen_kin - der, an_cuchgro-8e Dinge_ tun.
man, won-drous things will God ac - com - plish, for__the_sake_.of mor-tal___ man;
leg.
e i s
AJMMNEE EENE Y {
v E g —
£ Ritornello
n
& ' ——— F
———1 - F’E_F—ﬁ# -l
CH#7 F# minor J E7 T L"_ > 9
1011 A major C#7 F# minor
~ 3
ﬁ.} ——p
B Section. Mund und Herze,
Mind  and bod-p, sfqee.
. e — ¢ ¢
' T i
oUEr DU
1 L L _ﬂT—
%—? e == e .‘H_JEE‘ -
F# minor CH7 F# major
13 \ \ .
T B e e S
% : ﬁ w4 : } [} : - . *_H—-l | ‘[
Y] J_H r r ’

Ohr und Blicke

hearts and voic-es,

leg.

kon - nennicht beidie - sem Gliik - keund so

ey -

v hu - mansoul re - joic -

es, joy - ful

w s
%::%@j |] 1i i 1 1
E7 A major
1"
1'5 —+— %\ \1
j; : - ‘: B
14
hcil-ger reu.de ruhn, Text verbatim from BWV 173a. Mund und Her. ze, Ohr und
all the_— Chris- tian clan, mind  and bod - y,hearts and
leg.
g
4
5 1|
a— A major il

A major



mpeau
Typewritten Text
B Section.

mpeau
Highlight

mpeau
Typewritten Text
Text verbatim from BWV 173a.

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
C#7

Microsoft Account
Typewritten Text
C#7

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
F# major

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
F#7

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
C#7

Microsoft Account
Highlight

Microsoft Account
Polygonal Line

Microsoft Account
Highlight

Microsoft Account
Polygonal Line

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Ritornello


J.S. Bach - Church Cantatas BWV 173

1_8

3 7 l

b
+ >

X =
— ' =
/i p, il |
Blicke konnen nicht bei die -sem  Gliicke
voic - es, ev-ry hu - man soul--re joic - es,

stace.

und so heil . ger Freude_
jov - ful all the Chris- tian

San

T

3
)

———
i%

. A7 B minor
B minor C#7 F# minor
Text painting: A sustained note leading to adagio illustrates
[b%%so heiliger Freude ruhn" ("rest [amidst] such holy joy"). Ad&g‘l 0 Vivace
TN
! % v 1 Y ™
P F et
) V & T
rulin, und so heilger Fren . de ruhn. _
clan, joy-ful all.. Fhe_ Chris - tian clan. Riomello
leg. mm=ln
—f—— "
—J : ] T
T e e |8
\\-—-—/
P j
o 45 J f_ﬁ-—}—ﬁt_’— =~
P ,
DEm ' =T
) A | f l 1 - '
D major B minor E7 Amajor b major B minor

"

H_—i—‘k—*HT *— K 5

23 “

1 4

11

(¥

—
Gott will, o

ihr Menschen - kin -der,

¥
S S = s
T

aneuchgro - Be Din . ge

Won - drous things will God. ac - com - plish,. for the sake of.. mor tal
! ﬁ . ﬁ 3__ stace.
< = = 3 —F= & ———
1 | ‘ - iL i_]“l:i
1
T . fﬁ#ﬁaﬂt‘ : =
— » A g
0 ™ _I—_E_—_-’ I X b b
v ] 1 ‘7 i { H ' Hh_‘
B minor B minor A7
25 N \
L. I \- Y 1
I 1 Sy ] L [¥) 1N
tun, aneuch gro . B8e Din . ge tun, Gottwill,0  ihr_Men_schen_
for the sake of_. mor - tal man, won-drous things will God ac -

1 * 11

Eiadd)

1 ! { i
DI SR
‘l"\ }r-—-g —

L

=

L._m&

7
B =

D major

L~

E#7 B minor



mpeau
Typewritten Text
D major

mpeau
Typewritten Text
Text painting: A sustained note leading to adagio illustrates 
"[bei] so heiliger Freude ruhn" ("rest [amidst] such holy joy").

mpeau
Typewritten Text
,

Microsoft Account
Typewritten Text
C#7

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
F#7

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Polygonal Line

Microsoft Account
Highlight

Microsoft Account
Polygonal Line

Microsoft Account
Highlight

Microsoft Account
Polygonal Line

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Ritornello


J.S. Bach - Church Cantatas BWV 173

21 L A »
{ 1 4 15
S e ——]
|71 i _
< Y !
kin . der, aneuchgro . SeDinge tun.
com - plish, Zor the sake of mor-tal man. ~
L - g l—q"""l‘ 1 - o—1— | | lk\ - Bt |
=y e w—

(3 v‘. S ‘r b

E7 A major F#7 '8 minor B minor B minor

G major
(Not specifically designated as an aria)

173/4. 4 Arla (Duetto) epraise to God for gifts of grace through his Spirit (173/4).
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Alfred Dürr writes, “The duet…, no. 4, headed ‘Al tempo di minuetto’, is perhaps one of Bach’s most original arias. The form is tripartite in accordance with the tri-strophic verse structure. The second and third sections are both variations of the first, subjecting it by various means to a process of progressive enhancement. The key sequence ascends through the circle of fifths from G (section 1), via D (section 2), to A (section 3). The opening ensemble of voice, strings, and continuo is augmented by two flutes from the second section onwards and by the addition of a second voice in the third section. Finally, as far as rhythmic movement is concerned, [quarter notes] prevail at first, then [eighths] in the second section and [sixteenths] in the third.” 

See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (New York: Oxford University Press, 2005), p. 817. 

Martin Petzoldt writes, "Each of the three verses is of equal length (24 bars) and uses the same musical material; each has a varying prelude and postlude of 12 bars each, so that the total length of the movement is 144 bars. Theologically central to the 1st verse is John 3:16 ... and to the 2nd verse the invigorating support and effect of the Holy Spirit, which, according to Romans 8:15, makes one recognize in God a loving Father; ... Central to the third verse is the joint offering of sacrifice and thanksgiving according to Hebrews 13:15 and the renewed reference to the affection of the divine Father for his children according to Psalm 103:13 and Galatians 4:6."

See Bach-Kommentar 2:1016, translated from the German original.

John 3:16. God so loved the world that he gave his only Son, that whoever believes in him should not perish but have eternal life.
Galatians 4:6. And because you are sons, God has sent the Spirit of his Son into our hearts, crying, “Abba! Father!”
Romans 8:15–16. …[We] have received the spirit of sonship. When we cry, “Abba! Father!” it is the Spirit himself bearing witness with our spirit that we are children of God.
Hebrews 13:15. Through him then let us continually offer up a sacrifice of praise to God, that is, the fruit of lips that acknowledge his name. 
Psalm 103:13. As a father pities his children, so the Lord pities those who fear him. 
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Alfred Durr writes, “The duet recitative, no. 5, consolidates after a few bars into an arioso, in which scale and sigh figures graphically represent the rising of
devoted sighs to heaven.” See Alfred Durr, The Cantatas of J. S. Bach, translated by Richard Jones (New York: Oxford University Press, 2005), pp 817-818.

5. Recitativo Duetto eHearts ardor offered in devotion to infinite Father (173/5).

Note: Almost all of

the secular model's 173/5. In BWV 173a, this movement (for soprano and bass) speaks of bringing the prince “hearts as an offering.”
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Bach appears to associate the ascending diatonic fourth with offering of praise to God (perhaps like incense). Compare, for example the beginning of BWV 29/2 (“Wir danken dir”). Christoph Wolff notes that the opening motive of BWV 29/2 is “based on the identically chanted versicles of the Lutheran liturgy: [pastor:] ‘Benedicamus Domino’… [which was] the closing salutation at the end of every Sunday service in Leipzig.” See Bach’s Musical Universe (New York: W. W. Norton, 2020), 330. In BWV 147/5 the ascending diatonic fourth is harmonized as faux bourdon (Am-Bm-CM-DM-Gm) in the ritornello, associated with the text “Mein Heiland, erwähle die gläubende Seele, und siehe mit Augen der Gnade mich an! (My savior, choose this believing soul and look upon me with eyes of mercy!). In BWV 87/1, the ascending diatonic fourth is used for Jesus’ words to make requests to God in Jesus’ name.
	Not surprisingly, Bach used 29/2 for the “Gratias” and “Dona nobis” of the B-minor Mass. In the mass, the “Gratias” and “Dona nobis” movements are equidistant from the “Crucifixus,” which serves as the pivot point in a chiastic structure. There the descending chromatic fourth (the “lamento” ground bass) serves as organizational principle, while in the “Gratias” and “Dona nobis” movements (as in 29/2, their original model) the ascending diatonic fourth is central. For the significance of these two motives, see Melvin Unger, “Chiastic Reflection in the B-minor mass: Lament’s Paradoxical Mirror,” in Exploring Bach’s B-minor Mass, ed. Yo Tomita, Robin A. Leaver, and Jan Smaczny (Cambridge: Cambridge University Press, 2013).
	BWV 28/2 uses the ascending diatonic fourth (“Nun lob mein Seel”/”Sein Wohlthat thut”) as well as the ascending chromatic fourth (“Hat dir dein’ Sünd’ vergeben”), just as this inverted “lamento” figure occurs in the B-minor mass, immediately prior to the “Crucifixus” in the “Et incarnatus est” (see alto, mm. 43–45 on the words “et homo est”). BWV 156/3, a secco recitative, uses the ascending diatonic fourth in rising sequence for the final words (set as an arioso) “je länger hier, je später dort!” See 156/3, mm. 17–19.
	In BWV 129/1, the ascending fourth is used for praise of the Creator and in movement 2, Bach associates the descending diatonic fourth (treated sequentially) with God the Son, providing salvation (“Heil”).

Microsoft Account
Typewritten Text
E7


J.S. Bach - Church Cantatas BWV 173

"Ardent sighs" set imitatively.

8 i
i3 /1 N L __, F H"—
%:”3 g EEE= ==
7 L | —  S—— |
Y, T —
2 2 2 - 2 . 2 = gen. der Seuf.zer Glut, der
. - . - - . - - ing, to Thee.. in... heav - en,
~— B A ——
- 2 F | — L
v o e e Tt
11 L/ N X I 1 ) N
e = 2 TR
- - - - - - - - - gen, der Seuf. zer
. . - - - - - Ing, to Thee_ in

—— e in heav-en—
|

=" .
ad
H |4 | Ji
|| r r T 2 4
7
- 2
» .\.. T b -
l S — e ! ] o S oo ! I . —
. minor B minor (B7) E minor
Bass climbs upward.
1
| Loni? &
L 1T Y a |
i | Y 174 M
e B T
Seuf.zer Glut, soll __ sichderSeunfzer (Glut zum Himmel schwin - -
Thee. in—. heavn_ our_. prayers to Thee in heav - en high as - cend - -
’— /"—\
[ ] o) . ——‘—. [ A{L =t
bud 4 1 F —— = y i
T ! r - }
Glut, soll sichderScufzer Glut, der Seufzer Glut zum Himmel schwin.
heav'n, our prayersto Theein heav’n, high, in heav'n as-cend -

|

P
?@l 3 2 : s ‘1‘ c
[ ¥ .
I -.Eﬁ 7] 7 1 ] 1 [7)
\ ) T 7 I 1 T 7
4 jp——— P ipcyrmp 4
—— g
! l — I ' 9
F#7 ’ Bass climbs upward. F#7 B minor
B minor
The soprano soars to the top of the range.
i

14

Bass soars upward.

18



mpeau
Highlight

mpeau
Polygonal Line

mpeau
Polygonal Line

mpeau
Polygonal Line

mpeau
Polygonal Line

mpeau
Typewritten Text
B minor

mpeau
Line

mpeau
Typewritten Text
B minor

mpeau
Line

mpeau
Line

mpeau
Line

mpeau
Typewritten Text
"Ardent sighs" set imitatively.

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
The soprano soars to the top of the range.

Microsoft Account
Typewritten Text
Bass climbs upward.

Microsoft Account
Typewritten Text
Bass climbs upward.

Microsoft Account
Typewritten Text
Bass soars upward.

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
(B7)

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
F#7

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
F#7

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
F#7

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line


BWV 173a, movements 6 and 7 are not used here; Bach adopts movement 7 in his cantata for the 3rd day of Pentecost, BWV 175, movement 4) |

ePrayer: Stir our spirits with thy Spirit (173/6).
OI'O In BWV 173a, this movement (173a/8, for soprano and bass) offers a blessing to the prince and requests one in return.
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Alfred Durr writes, “[These movements] are followed by the final chorus of the secular version as no. 6, with its vocal parts increased from two to four, though
in keeping with the compositional structure—choral insertion within an instrumental dance movement—the four-part vocal texture is restricted to plain
homophony. The imitative duet passages occasionally recall the original version of the movement. Its binary form, with choral insertion within the reprise of
each half (A A + choir B B + choir) remains unchanged." See Alfred Diirr, The Cantatas of J. S. Bach, translated by Richard Jones (New York: Oxford
University Press, 2005), p. 359. In his discussion of BWV 173a, Durr notes that the movement "should probably be construed as a polonaise." See p. 818.
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