J S BaCh - ChurCh CantataS BWV 172 Form: Chorus-Recit (B)-Aria (B)-ARIA (T)-Duet (S/A)-Chorale (S/A)-Chorale

; i Bach had become Konzertmeister 2 March 1714, with the duty of composing one cantata per month.

Introdut?tlon & updates at melvinunger.com. Extant cantatas for Bach's new responsibilities as Konzertmeister include BWV 182 (25 March 1714),
NBA 1/13; BC A81a-c BWV 12 (22 April), and BWV 172 (20 May). Cantata 12 perhaps reflects that this may have still been a
Eentecost (BWV 172, 59, 74, 34) » time of grieving for Bach—about a year earlier, he and his wife had lost twins: Johann Christoph at birth
“Acts 2:1-13 (Outpouring of the Holy Spirit) 8/ 23 February 1713) and Maria Sophia at 3 weeks (15 March 1713).
Jn. 14:23-31 (Jesus’ farewell: He promises to send the JS. Bachln any case, Martin Petzoldt argues that the three cantatas are similar
E.gly tSt'pltnt) bably Sal . K( . te) n a number of respects, |rr110Iu(orl1|ng thhewdstrultl:turesf tkl1'1e|r foct;s onda
ibrettist: probably Salomo Franck (see side note primary metaphor (here the dwelling of the Spirit), an
FP: 20 May 1714 (Weimar Palace Chapel). For repeat Cantata NO 1 7 ending with ¢ orales that function more as catechismal

performances, see side note. In these perfor- response than as a resEonse by the congregation. See

e e e D se e kevot Hrgchallet ihr Lieder, erklinget, thr Saiten & e ocerasni eiie o some

(see Durr/Jones, 349). 0 C way to the Trinity (a promlnent theme of Pentecost) Regarding Bach's use of chiastic form, see side
EB W§|matrhusted ClhOEOH plthhN i oro note. eResound ye songs! God prepares souls as his temples (172/1). A da capo festive

egarding the tonal scheme o 172/1. chorus that is largely chordal or in free polyphony (the middle section is imitative);
the work, see note at the very end. (Allegm moderato )concerto structure (instruments in alternation). Vin |

Ascending triad

Short Ritornello

gTrp |

Parallel 3rds portray sweetness

Instrumentation:

Tromba I, I, 11l

Timpani

Flauto traverso (in D major version)
Oboe (also Oboe d'amore in D major

Strings & winds Trp 1 & ViIn |

version) _li
Vin Ll play off-beats. q y ﬁggﬁgéte wave-like
Vial, Il

: — N\
S piEs Ty i
Violoncello L

Continuo Bach employs festive orchestration, reflecting text references td singi dg and strings, with antiphonal/
(Loss of autograph score echo effects’ (trumpets - winds & strings - choir) suggested by the word "erschallet” (resound). This close |
and many ms. parts make  connection to the text may also be the reason that there is nd opemn sinfonia (unlike BWV 182 and BWV 12, his prewous 2 cantatas).
it difficult to know the See Durr/Jones, "Die Kantaten," 348, Pefzoldt, "Bach Kommentar," 966. The triple meter suggests a joyful dance.

exact instrumentation

for various

performances.) =

/

e ot

-~

Divided violas
suggest it's
an early work <

I(n(l)t yet ) J J a
talian instru- - - v _—=
mentation). iy 7 - 7 = »
\ —r—] :
J ———
Like the 2 previous cantatas composed in Bach's new position as "Konzertmeister" in Weimar (BWV 182 & 12), Cantata 172 begins with a
|r|tua| metaphor in this case, the SBII’ItS indwelling of the believer, which ushers in the "blessed time," a reference to such scrlptures as 2
ZA Behold, now is the accepta le time; behold, now is the day of salvation." See Petzoldt, "Bach Kommentar," vol. 2
/a Soprano L
v K " .y . . c e
Er.schallet, ithr Lie_der, er_klin_get, ihr Sai_ten,er.
< Alto. N e
= — H 5= % ) WS W x T
m h; ra v i i —"—*"i‘}:
Er. schallet, ihr Lie.der, er.klinget, ihr Sai.ten,
Tenore.
=== ‘ : EEmE=is 2 |
v T {! - - i - 4 1 —. L_LL
o T r r = r— 14 4
) Er. schallet, ihr Lie_der, er_klinget, ihr Sai.ten,er.
Basso.

r Lie.der, er_klinget, ihr Sai.ten,

Er. schallet,
A Choir alternates\with Trp and Strings.
Strin n
T
L fp N | |
4 H 1
s P

E;“‘ ! % : T

C major C major C major



mpeau
Typewritten Text
172/1.

mpeau
Typewritten Text
1.

mpeau
Typewritten Text
6.

mpeau
Typewritten Text
12.

mpeau
Typewritten Text
NBA I/13; BC A81a-c
Pentecost (BWV 172, 59, 74, 34)
*Acts 2:1–13 (Outpouring of the Holy Spirit)
*Jn. 14:23–31 (Jesus’ farewell: He promises to send the 
Holy Spirit)
Librettist: probably Salomo Franck (see side note)
FP: 20 May 1714 (Weimar Palace Chapel). For repeat
performances, see side note. In these perfor-
mances Bach sometimes chose the key of 
C major, sometimes D major 
(see Dürr/Jones, 349). 
NB: Weimar used Chorton pitch.. 
Regarding the tonal scheme of 
the work, see note at the very end.

mpeau
Typewritten Text
●Resound ye songs! God prepares souls as his temples (172/1). A da capo festive 
chorus that is largely chordal or in free polyphony (the middle section is imitative); concerto structure (instruments in alternation).

mpeau
Typewritten Text
Instrumentation:
Tromba I, II, III
Timpani
Flauto traverso (in D major version)
Oboe (also Oboe d'amore in D major
version)
Vln I, II
Vla I, II
Fagotto
SATB
Violoncello
Continuo
(Loss of autograph score
and many ms. parts make
it difficult to know the
exact instrumentation
for various 
performances.)


Microsoft Account
Typewritten Text
Bach had become Konzertmeister 2 March 1714, with the duty of composing one cantata per month. Extant cantatas for Bach's new responsibilities as Konzertmeister include BWV 182 (25 March 1714), BWV 12 (22 April), and BWV 172 (20 May). Cantata 12 perhaps reflects that this may have still been a time of grieving for Bach—about a year earlier, he and his wife had lost twins: Johann Christoph at birth
			      (23 February 1713) and Maria Sophia at 3 weeks  (15 March 1713). 
			      In any case, Martin Petzoldt argues that the three cantatas are similar
			      in a number of respects, including their structures, their focus on a 
				       primary metaphor (here the dwelling of the Spirit), and
				       ending with chorales that function more as catechismal
				       response than as a response by the congregation. See
						    "Bach Kommentar," vol. 2, 822, 965.
						     All of the movements relate in some way to the Trinity (a prominent theme of Pentecost). Regarding Bach's use of chiastic form, see side note.
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Sticky Note
Bach often used chiastic (x-shaped/ symmetrical) forms to portray Luther’s theologia crucis, which stressed the inverted order of God’s revelation: that God chose to reveal himself through suffering rather than through glory and the corollary that the Christian disciple must likewise accept—and even choose—cross-bearing over self-exaltation. In Bach’s chiastic forms, center movements (where the mirror image begins) often provide the crux of the matter. There antithetical elements meet or are paradoxically inverted. Some examples include BWV 4/5, 5/4, 7/4, 9/4, 29/5, 48/4, 58/1, 63/4, 65/4. 
	Martin Petzoldt outlines how the movements reflect the Trinity:
No. 1 is tripartite in form.
No. 2 is from the Gospel of the day, in which Jesus promises divine indwelling by the Spirit.
No. 3 addresses the Trinity.
No. 4 speaks of the Spirit's role as creator and comforter.
No. 5 speaks of the Spirit in terms revival, love, and faith in a duet structure consisting of 3 strophes, which also contain a (shortened) instrumental citation of the chorale "Komm, Heiliger Geist, Herre Gott" (Come Holy Ghost, Lord God).
No. 6 is the 4th stanza of "Wie schön luechtet der Morgenstern, perhaps chosen because of its Trinitarian structure: 1) God's ray of joy (depicted by a violin descant), 2) the three-fold means of help: Christ's Word, baptism [Spirit], and Eucharist [body and blood], and 3) the work of the Spirit. 
No. 7 is a repetition of the opening chorus (confirmed in the D major version).
	Petzoldt also outlines the chiastic form of Cantata 172:
1/7. Song of praise for the “time of salvation”
2. Trinitarian Word of Christ vs. 6. Trinitarian answer in the chorale
3. Pray for indwelling of triune God vs. 5. Conversation between believing soul and Holy Spirit
4. Adoration of holy God, who is Spirit of creation, salvation, and sanctification. 
See “Bach Kommentar,” vol. 2, p. 965–66.
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Bach employs festive orchestration, reflecting text references to singing and strings, with antiphonal/
echo effects (trumpets - winds & strings - choir) suggested by the word "erschallet" (resound). This close
connection to the text may also be the reason that there is no opening sinfonia (unlike BWV 182 and BWV 12, his previous 2 cantatas). See Dürr/Jones, "Die Kantaten," 348, Petzoldt, "Bach Kommentar," 966. The triple meter suggests a joyful dance.
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Like the 2 previous cantatas composed in Bach's new position as "Konzertmeister" in Weimar (BWV 182 & 12), Cantata 172 begins with a spiritual metaphor, in this case, the Spirit's indwelling of the believer, which ushers in the "blessed time," a reference to such scriptures as 2 Cor. 6:2: "Behold, now is the acceptable time; behold, now is the day of salvation." See Petzoldt, "Bach Kommentar," vol. 2, 967.
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The main librettist for Bach’s Weimar cantatas was Salomo Franck,  court librarian, consistorial secretary, numismatist, and poet, whose Evangelisches Andachts-Opffer (published in 1715) offered librettos of the new Neumeister type. See Christoph Wolff, Bach the Learned Musician,  p. 162: BWV 132, 152, 155, 80a, 31, 165, 185, 161, 162, 163. 
	Salomo [Salomon] Franck (1659–1725) was the court poet in Weimar. “In 1701 he became consistorial secretary at the court of Weimar; he rose before long to the rank of chief consistorial secretary and also supervised the ducal library and coin collection. In addition to his administrative duties at Weimar, Franck served as the court’s poet in residence....He wrote the librettos for most of Bach’s Weimar cantatas.” (Joshua Rifkin in Grove Music Online, accessed 13 November 2021) 
	As Martin Petzoldt notes, one feature of the libretto for Cantata 172 is the alliteration in the frequent use of the “v” sound, probably suggested by its prevalence in the vox Christe text of movement 2 (part of the day’s Gospel reading). Taken sequentially, the words are: 
No. 1: will, 
No. 2: wer, wird, Wort, (Vater), wird, wir, werden, Wohnung, 
No. 4: durchwehet, (vergehet) 
No. 5: warten, Himmelswind, wehe, erquicke, Wollust, (vergeh), wenn, willkommen, 
No. 6: (von), wenn, Wort, erquicken, warme, werd, Wort.
These are highlighted here in the score.
	Petzoldt suggests, that the librettist would have been aware of the relationship between the sound of “k” in the cantata’s key word “Komm” (come) with its Latin equivalent, the “v” of “venire” (come) and “ventus” (wind). See Petzoldt, Bach Kommentar, vol. 2, p. 973. 
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“Taken together, the impressive series of cantatas written between 1713 and 1716 amount to a systematic exploration of nearly all compositional possibilities that could be drawn into vocal-instrumental music—in terms of genre, form, technique, scoring, and texture on the broader level, and metric-rhythmic patterns, key choices, thematic treatment, and harmonic designs on the narrower. Of particular importance to Bach was the challenge of matching prose and poetry of the cantata librettos at his disposal. The texts by Neumeister, Lehms, and Franck offered cantata forms based on combinations of such diverse literary sources as biblical quotations, modern poetic verses, and traditional hymns. Although three general patterns prevail..., the distribution, sequence, and type of movements exhibit an overall formal flexibility.” (Christoph Wolff, Johann Sebastian Bach. The Learned Musician, p. 166.) 
	“Musically the works are of particular importance for the development they show in Bach’s personal style of writing for voices and instruments. The recitatives contain extensive arioso sections to begin with, but these gradually disappear (although the combinatorial element was to remain typical of Bach throughout his life); the arias become longer, in free or (more usually) strict da capo form and occasionally using more complex structures. The choruses embrace a multiplicity of formal principles, among them fugue and canon (no. 182), passacaglia (12), concerto (172), motet (21) and French overture (61). Also notable are the overlapping of instrumental and vocal formal schemes (the use of Chor- and Vokaleinbau) and instrumental quotations of chorale melodies. The extraordinarily colourful instrumentation is especially characteristic: within the smallest of performing ensembles Bach tried out a great variety of combinations, for example recorder, oboe, viola d’amore and viola da gamba in Cantata no. 152. Following the Italian ideal, his orchestral writing moved away from the French practice of five-part writing, with two violas, which predominates in the early cantatas towards a more flexible four-part style. Instead of the harmonic weight of the middle voices in five-part writing Bach provided a rhythmically and melodically active viola part that is particularly characteristic.” (Christoph Wolff article in Grove Music Online. Accessed 16 November 2021.)
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Repeat performances included 1 June 1721 at St. Nicholas and St. Thomas in Leipzig (Bach substituting for Johann Kuhnau—see Christoph Wolfff, Bach's Musical Universe,  349n1), 28 May 1724 (St. Nicholas in morning, St. Thomas at Vespers), 13 May 1731 (St. Nicholas in the morning, St. Thomas at Vespers); possibly also 5 June 1718 in Köthen (St. Agnes). There is evidence that, in Leipzig, Bach paired Cantata 172 with 59 (no. 59 coming after the sermon). See Wolff, Bach the Learned Musician, 269. 
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J.S. Bach - Church Cantatas BWV 172
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As explained in the note about the librettist, Salomo Franck (above), the libretto nszes much use of the alliterative of the "w/v" sound, which are highlighted here.
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This contrasting middle section is in (motet-like) imitative polyphony. The strings/winds double the voices, the trumpets are silent. The plurality of souls and temples mentioned in the text apparently prompted Bach to employ imitative texture, where the vocal lines accumulate, one upon the other. In the bass & alto, the theme comes to a cadence with a hemiola rhythm; in the tenor and soprano (and later in the bass and alto), the syncopations are extended. The rhythmic and harmonic complexity of the texture depict the "cleansing" preparation of souls for divine indwelling.The text is rooted in biblical passages such as 1 Cor. 6:9: "Do you not know that you are God’s temple and that God’s Spirit dwells in you?" 
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Martin Petzoldt suggests that Bach is depicting God's process of preparing human hearts/souls for divine indwelling by representing the two-fold nature of Christ (the ascending series of entries representing Christ's humanity, the descending series of entries, his divinity). See Bach Kommentar, vol. 2, 968.


Microsoft Account
Typewritten Text
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e\/ox Christi: Promise of divine indwelling: Jn. 14:23 (172/2).
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Aria ePrayer to triune God for divine indwelling (172/3). Irregular da capo form.
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sovereign power and

lory of the triune God
the Trinity, a
prominent theme of
Pentecost, is explicitly
mentioned). See Durr/
Jones, 348.
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Allusion to biblical passages such as Deuteronomy 10:17: "The Lord your God is God ot gods and Lord of lords, the great, the mighty, and the
terrible God." The 32-note passages reinforce this picture of a frightening God.
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In the B section of the aria, text repetitions suggest that Bach wanted to emphasize the pleading nature of the prayer ("please come"). Martin Petzoldt suggests that
this aria has an eschatological air about it (as represented by the prayers for Jesus to come in Revelation 22:17, 20). See Petzoldt, vol. 2, 969, 970).



mpeau
Typewritten Text
172/3.

mpeau
Typewritten Text
1.

mpeau
Typewritten Text
3.

mpeau
Typewritten Text
5.

mpeau
Typewritten Text
7.

mpeau
Typewritten Text
9.

mpeau
Typewritten Text
●Prayer to triune God for divine indwelling (172/3). Irregular da capo form.

Microsoft Account
Typewritten Text
Bach's unusual choice of
instrumentation (3 Trp, 
Timp & Continuo) was 
no doubt due its
courtly associations,
here symbolizing the 
sovereign power and
glory of the triune God 
(the Trinity, a 
prominent theme of 
Pentecost, is explicitly 
mentioned). See Dürr/
Jones, 348. 


Microsoft Account
Typewritten Text
figura corta

mpeau
Typewritten Text
6.

Microsoft Account
Typewritten Text
Allusion to biblical passages such as Deuteronomy 10:17: "The Lord your God is God of gods and Lord of lords, the great, the mighty, and the terrible God." The 32-note passages reinforce this picture of a frightening God. 


Microsoft Account
Highlight

Microsoft Account
Text Box
In the B section of the aria, text repetitions suggest that Bach wanted to emphasize the pleading nature of the prayer ("please come"). Martin Petzoldt suggests that this aria has an eschatological air about it (as represented by the prayers for Jesus to come in Revelation 22:17, 20). See Petzoldt, vol. 2, 969, 970).

Microsoft Account
Line

Microsoft Account
Typewritten Text
Triadic fanfare
for Trinity

Microsoft Account
Highlight

mpeau
Typewritten Text
C major

mpeau
Typewritten Text
C major

mpeau
Typewritten Text
C major

mpeau
Typewritten Text
C major

mpeau
Typewritten Text
G major

mpeau
Typewritten Text
G7

mpeau
Typewritten Text
G major

Microsoft Account
Typewritten Text
NBA: "Dreieinigkeit"

Microsoft Account
Typewritten Text
Triadic figure = Trinity

Microsoft Account
Typewritten Text
Bass now represents not 
the voice of Christ but
that of the believer.


J.S. Bach - Church Cantatas BWV 172 Text Baiming: Descending melisma for "einkehren" (to

stop by, enter, lodge)
11.
o == .
= e Ef e ——
a1 T - T
zeit, (kommdoch in  der Gna . den . zeit bei uns ein.zu . keb _ -

D minor

1

—_

/i

lass dich doch er . bit.ten, kommund keh . re bei

N
T

F major r f

G7 .
C major
9 ]


mpeau
Typewritten Text
11.

mpeau
Typewritten Text
13.

mpeau
Typewritten Text
15.

mpeau
Typewritten Text
18.

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

mpeau
Typewritten Text
C major

mpeau
Typewritten Text
D minor

mpeau
Typewritten Text
D minor

mpeau
Typewritten Text
D minor

mpeau
Typewritten Text
G major

mpeau
Typewritten Text
G7

mpeau
Typewritten Text
G7

mpeau
Typewritten Text
D major

mpeau
Typewritten Text
A7

mpeau
Typewritten Text
A7

mpeau
Typewritten Text
C major

mpeau
Typewritten Text
F major

mpeau
Typewritten Text
F major

mpeau
Typewritten Text
C7

Microsoft Account
Typewritten Text
Text painting: Descending melisma for "einkehren" (to stop by, enter, lodge)
 

Microsoft Account
Typewritten Text
Rhetorical emphasis with melismas on "come."


J.S. Bach - Church Cantatas BWV 172

19.

Short contrasting section.
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eSoul, prepare thyself for the Spirit's entrance (172/4). Da capo aria (although the da capo marking is missing at the end).
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Text painting: Undulating melismas for "wafting."
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77 briefly (similar to Bach's settings of "bereite” elsewhere). Rudolf Lutz notes the tune's similarity to a national hymn such as "God Save Our
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Martin Petzold suggests that the modulation to D major (mm. 77-99) reflects the new situation of the divinely indwelt believer. See "Bach Kommentar," vol. 2,
970.
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J.S. Bach - Church

172/5. Alto Aria
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			       ●Dialogue: Love duet between Soul & Holy Spirit (172/5). The structure consists of 3
			        strophes (a Trinitarian reference?), which also contains a truncated, rhythmically altered, and highly embellished instrumental citation of the chorale "Komm, Heiliger Geist, Herre Gott" (Come Holy Ghost, Lord God), which also ends the motet "Der Geist hilft unsrer Schwachheit auf," BWV 226.
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Martin Petzoldt suggests that this closing chorale stanza (the 4th stanza of "Wie schon Ieuchtet der Morgenstern) was chosen because of its Trinitarian structure: 1)
God's ray of joy (depicted by a violin/flute descant), 2) the three-fold means of help: Christ's Word, baptism [Spirit], and Eucharist [body and blood], and 3) the work of

fegritsee No@ Choral (Mel:, Wie schon leuchtet der Morgenstern®) ewiystic union with Christ (172/6).

Kommentar," 172/6. / A Soprano 1.The tune would probably have recalled the familiar hChnstmas 'Morgenstern" lyrics for Bach's congregation.

vol. 2, p. 966. -

Weimar chorale e —" F_—g:t — = 1':‘_'_—1{ T TF“ |
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include BWV 1217, - Gottkommt mir ein  Freu _ den . schein du mit dei . nen

172/6, 31/9. See Wolff,
"Bach the Learned
Musician," 166.

0 err Je . su, mein trau - tes Gut, dein WoRE)dein Geist, dein
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Von Gott kommt mir ein Freu . den . schein,wenn du mit dei . nen

O Herr Je . su, mein trau _ tes Gut, dein Wort,dein Geist,dein
figura corta (often used as "joy" figure)

Keyword that ties
the chorale stanza
to the rest of the
cantata: "Come(s),"
previously used

in prayerful invitation,
now used to describe
present experience.
The language is

that of the mystical
love of Jesus (some
scholars would say

it was the influence
of Pietism).

Von Gott kommt mir ein Fren . denschein.wenn du mit dei . nen
O Herr Je . su, mein trau _ tes Gut, dein Wort,dein Geist, dein
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Von Gott kommt mir ein Freu . den. schein,wenn du mit dei . nen

O Herr Je . su, mein trau . tes Gut dein Wort,dein Geist, dein
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Text painting: God's J
"kind, joyful ray" of
the text is depicted = {
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F
T

(plus flute in D major

version, see NBA).

The contour again

suggests "wafting" of

the Spirit. Ruolf Lutz

suggests that I 1 X

57

. L

the tradition of such +— } ‘ot \n

a descant comes F major &/ F major

from Buxtehude. Text painting: Joyful ray" is set as figura corta in tenor and with parallel

See https://www.youtube.com/watch?v=IBpsyvmLPGI at 42:00. 1 thirds between bass and violin descant (suggesting sweetness).
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Martin Petzoldt suggests that this closing chorale stanza (the 4th stanza of "Wie schön leuchtet der Morgenstern) was chosen because of its Trinitarian structure: 1) God's ray of joy (depicted by a violin/flute descant), 2) the three-fold means of help: Christ's Word, baptism [Spirit], and Eucharist [body and blood], and 3) the work of the Spirit. See 
"Bach 
Kommentar," 
vol. 2, p. 966.
Weimar chorale
harmonizations with
embellished descants 
include BWV 12/7,
172/6, 31/9. See Wolff, 
"Bach the Learned 
Musician," 166.
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Text painting: God's
"kind, joyful ray" of
the text is depicted 
with a violin descant 
(plus flute in D major 
version, see NBA). 
The contour again 
suggests "wafting" of
the Spirit. Ruolf Lutz
suggests that
the tradition of such 
a descant comes 
from Buxtehude. 
See https://www.youtube.com/watch?v=IBpsyvmLPGI at 42:00.
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figura corta (often used as "joy" figure)
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Keyword that ties
the chorale stanza
to the rest of the 
cantata: "Come(s)," 
previously used 
in prayerful invitation,
now used to describe 
present experience.
The language is
that of the mystical
love of Jesus (some
scholars would say
it was the influence
of Pietism).
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Text painting: "Joyful ray" is set as figura corta in tenor and with parallel 
thirds between bass and violin descant (suggesting sweetness).
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The tune would probably have recalled the familiar            Christmas "Morgenstern" lyrics for Bach's congregation.
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J.S. Bach - Church Cantatas BWV 172

Text painting: "Friendly, sweet eyes" is set with playful violin descant.
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Playfulness of VIn descant intensifies
against block ch(ﬁjs in voices._%t@b ot} ——
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In some performances, Bach apparently did

not repeat the opening chorus. For Eric Chafe's
analysis of the significance of the tonal scheme

of this cantata,

see side note.
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Text painting: "Friendly, sweet eyes" is set with playful violin descant.
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Playfulness of Vln descant intensifies
against block chords in voices.
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Abgesang of bar form.
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In some performances, Bach apparently did
not repeat the opening chorus. For Eric Chafe's
analysis of the significance of the tonal scheme
of this cantata, see side note. 
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Sticky Note
Eric Chafe calls BWV 172 a catabasis cantata in that the tonal scheme is flat-ward. He argues that such tonal descent often “represents the coming of the Holy Spirit” (see Tonal Allegory in J. S. Bach, 145). He writes, “The subdominant and the key of F in particular seem...to be linked to the soft, loving tone of expressions such as “sanfter Himmelswind,” “Liebste Liebe, die so süsse, aller Wollust Überfluss,” and “nimm von mir den Gnaden kuss.” That is, Bach is deliberately concerned to project a mollis character, perhaps remembering Luther’s choice of F for singing the Gospel in his Deutsche Messe, because, according to Luther, “Christ is a friendly Lord and His Sayings are dear.” See Chafe, Tonal Allegory, 146.
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